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AMBASSADOR’S FOREWORD  FOR CATALOGUE (ONLY) 
 

大使致辞 
 
“想象中的每一天” 展览 
 

我非常高兴向大家推出为在山西举行的第十
届平遥国际摄影大展特别准备的“想象中的每
一天”展览。“想象中的每一天”由澳大利亚摄
影中心组织，汇集了20位澳大利亚摄影师的
作品，是在一个世界舞台上对澳大利亚独特
创造力的一次精彩展现。同时我也要祝贺澳
大利亚摄影中心成功地吸引了国内外各地的
不同观众。 

这个展览也是澳大利亚文化年的一部分。文
化年的主体恰巧是“想象澳大利亚”。“想象澳
大利亚”活动的宗旨是加强澳大利亚与中国间
的友谊，促进文化与民间交流，增进相互理
解。为此，文化年中的许多活动都凸现了合
作的特点，比如这个“想象中的每一天”展览。 

“想象中的每一天”提供了一个跨文化对话的桥
梁。澳大利亚摄影艺术家创造的生动、丰富的
视觉描述勾画出一个令人振奋的表达历程，   

 

 因为他们探索了中国数字命理学的概念与关
联。澳大利亚的独特文化多元性和多姿多彩
的自然景观为许多中国艺术家提供了丰富的
灵感。同样，中国的深厚艺术底蕴和充满活
力的文化也激发了澳大利亚艺术家的创作热
情。两国间文化交流的杰出成果吸引了世界
各地的艺术爱好者。“想象中的每一天”正是
我们硕果累累的友好关系的鉴证。 

通过澳大利亚国际艺术理事会，澳大利亚政
府非常自豪地支持这20位澳大利亚摄影艺术
家的本次展览，祝贺他们所作出的文化贡献
以及澳中人民联系的进一步加深。 

我谨代表澳大利亚大使馆希望大家喜欢“想
象中的每一天”和澳大利亚文化年“想象澳大
利亚”。 

芮捷锐 （博士） 
澳大利亚驻华大使 
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Ambassador’s Foreword

Imagining the Everyday Exhibition

I am delighted to present the exhibition Imagining 
the Everyday created especially for the tenth Pinyao 
International Photography Festival in Shanxi. 

Imagining the Everyday is presented by the 
Australian Centre for Photography (ACP) and 
features the work of 20 Australian photographic 
artists, a wonderful demonstration of unique 
Australian creativity on a world stage. At the same 
time I would like to congratulate the ACP on their 
work in engaging diverse audiences both at home 
and overseas.

The exhibition also forms part of our Year of 
Australian Culture in China, coincidentally titled 
“Imagine Australia”. The objective of Imagine 
Australia is intended to enhance friendly relations, 
promote cultural and people-to-people exchanges 
and further mutual understanding between Australia 
and China.  To that end, many of the events planned 
for the year have a strong collaborative focus, such 
as the Imagining the Everyday exhibition.

Imagining the Everyday constitutes a cross-cultural 
conversation as Chinese photophiles consider the 
work of Australian photographers. The vivid, diverse 

visual narratives created by these Australian 
photographic artists map out an inspiring expressive 
journey, as they explore the ideas and associations 
suggested by Chinese numerology. Australia’s 
unique cultural diversity and dynamic landscape 
has provided fertile inspiration for many Chinese 
artists, and similarly, Australian artists are inspired 
by China’s rich artistic traditions and vibrant culture. 
The extraordinary results of this cultural exchange 
have fascinated art-lovers worldwide, and the 
Imagining the Everyday exhibition is a testament to 
this fruitful relationship.

The Australian Government through the Australia 
International Cultural Council is proud to be 
supporting this exhibition of 20 Australian 
photographic artists, and to celebrate their cultural 
contributions and the broadening of connections 
with Chinese people.

On behalf of the Australian Embassy, I hope you will 
enjoy Imaging the Everyday and Imagine Australia 
– the Year of Australian Culture in China.

H.E. Dr Geoff Raby 
Australian Ambassador to China



6 7

This exhibition has been created specifically for the 
tenth Pingyao International Photography festival 
(PIP) at the gracious invitation of Mr Zhang Guotian, 
the festival’s distinguished Artistic Director. In 
tribute to the success of PIP and to honour this 
important anniversary, the exhibition is divided into 
ten sections presenting the work of 20 Australian 
artists arranged in pairs.

Supported by the Australian Government through 
the Australian International Cultural Council, an 
initiative of the Department of Foreign Affairs and 
Trade, this exhibition is part of Imagining Australia: 
The Year of Australian Culture in China. During the 
year, Australia will showcase some of its finest 
performing and visual arts with the aim of further 
enhancing friendly relations, promoting exchange 
and mutual understanding between our two 
countries.

With this emphasis on reciprocity, ACP is delighted 
that Mr Zhang has agreed to create an exhibition 
of Chinese photomedia for showing at ACP. This 
important exhibition will be presented in Sydney 
as part of The Year of Chinese Culture in Australia, 
a major celebration of Chinese art to be staged in 
2011-2012.

In the meantime, we – the artists and everyone at 
the Australian Centre for Photography – are proud 
to have this opportunity to share with you the 
creativity and visual innovation of Australia. We very 
much hope that you will enjoy our exhibition.

Alasdair Foster 
Director, Australian Centre for Photography 

September 2010

Preface: Director, Australian Centre for Photogaphy

Imagining the Everyday Exhibition

 
 

想象中的每一天 
 

前言 : 澳大利亚摄影中心 , 总裁 
 

 
 
 

 

受平遥国际摄影大展艺术总监张国田先生邀
请，该展览专门为大展十年展特别制作。为
了祝贺平遥国际摄影大展成功举办10周年，
我们将展览分为十个部分，其中包括二十位
澳大利亚摄影师的作品。 

该展览是中国澳大利亚文化年的一部分，由
澳大利亚国际文化委员会、澳大利亚对外事
务与贸易部所支持。在中国澳大利亚文化年
中，澳大利亚将带来别具特色的表演与视觉
艺术项目，以推动两国人民的友谊，促进双
方的交流和相互理解。 

 

 为了促进双方的合作，ACP非常高兴张先生
同意带展览在ACP展出，该展览将作为2011-
2012年澳大利亚中国文化年的一个部分在悉
尼展出。 

同时，澳大利亚摄影师和澳大利亚摄影中心
（悉尼）的每一位员工都为本次视觉盛事而
骄傲，希望观众能够喜欢我们的展览。 

 

阿拉斯戴尔·福斯特 
澳大利亚摄影中心（悉尼）总裁 

2010年9月 
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方的交流和相互理解。 

 

 为了促进双方的合作，ACP非常高兴张先生
同意带展览在ACP展出，该展览将作为2011-
2012年澳大利亚中国文化年的一个部分在悉
尼展出。 

同时，澳大利亚摄影师和澳大利亚摄影中心
（悉尼）的每一位员工都为本次视觉盛事而
骄傲，希望观众能够喜欢我们的展览。 

 

阿拉斯戴尔·福斯特 
澳大利亚摄影中心（悉尼）总裁 

2010年9月 
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INTRODUCTION FOR CATALOGUE (ONLY) 
 
展览介绍 
 
该展览将世界上的日常生活经验作为放飞思
想、创作行为、剖析焦虑和物质庆祝等的出
发点。就其本身而言，它跨越了生活和人类
的两个方面：我们的日常生活经验和丰富的
想象力。 

这些作品并非为了“直接”纪实，也不追求客
观。我们对于世界的经验和认识往往受限于
文化和教育背景，这也决定了我们看待事物
的方式，因此，表现真实并非认识他文化的
最好方法，想象力的展现可以让观众在瞬间
体会到他们正在进入一个完全陌生的区域，
必须要透过视觉印象更深层次地理解所看到
的事物，他们需要用全新的、开放的眼光看
待眼前的一切。 

通过这个展览在中国的呈现，我们衷心希
望澳大利亚的摄影艺术家和中国观众可以
分享一种跨文化对话，我们所要分享的也
正是能够把我们带到平遥的：即对摄影的
热爱和对视觉艺术无限想象空间的钟爱。
这个展览最终从象征和概念的角度来反映
双方的这种对话。 

借助两线交叉的汉语数字“十”，我们产生了以
展览表现对话的观点，呈现在双方文化中数字
的不同意义。展览分为十个部分，以澳大利亚
影像作品来阐述中国文化中十个数字所蕴含的
意义，表现不同文化的交叉点。 

每个展出的部分都是由两个摄影艺术家的作品
构成（符合好事成双的习惯）。受数字启发，
他们的作品旨在进一步阐释某些特定观点。 

 例如，数字“一”和男性的能量和潜能有关，
展览用摄影师斯科特·雷德福和林德尔沃克
的提出对这个观念进行解释。前者以澳大
利亚非常流行的冲浪运动为拍摄主体，通
过一个年轻的冲浪艺术家，表现其对于世
界的叛逆和充沛的精力；而后者则通过拍
摄一位“令人生厌”的卧室网络冲浪者，表
现人们的精神世界。 

该展览中的十个部分分别是： 

一。阳，冲浪的力量，潜能 

二。阴，莫测，时光流逝 

三。变形，童年，生活 

四。安全，守护，个性，（死亡） 

五。行动，运气，自然之力 

六。上天之力，广袤，洞察 

七。繁荣，完美，凡俗 

八。自然之力，可能性，牺牲 

九。复杂，长寿，知识 

十。重生 

这里所表现的澳大利亚不是“硬事实”，而是每个
艺术家眼中的澳大利亚，他们通过诗意的画面、
批判的目光、优美的童话、清醒的梦境来讲述故
事，作品是思维的再现，不受现实约束；艺术家
们的思想飞到了“将会是什么”的边缘，去探索人
们的内心世界。 

澳大利亚艺术家们创作的这些丰富多彩、活灵
活现的影像作品，展现了一个想象中的旅程，
因此，我们将其命名为“想象中的每一天”。 
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Introduction

This exhibition takes the world of everyday 
experience as the starting point for flights of 
fantasy, acts of creativity, dissections of anxiety 
and celebrations of physicality. As such it spans two 
aspects of life, of being human, that we all share: 
our experience of daily living and the richness of 
our imagination.

These works do not deal in ‘straight’ documentary. 
They do not attempt to be objective. Our experience 
of the world is always understood within the context 
of our culture and upbringing, and this shapes the 
meanings we attach to the appearance of things. 
Consequently (if perhaps counter-intuitively), 
representing the real is not always the best way 
to understand another culture. Acts of imagination 
have their own paradigm and alert the viewer 
immediately to the realisation that they are entering 
strange territory and must look beyond what they 
see and know. These images ask us to look with 
fresh eyes and open minds.

In presenting these Australian images in China the 
exhibition constitutes a cross-cultural conversation 
as Chinese photophiles consider the work of 
Australian photographers. What we all share is 
what brings us together here in Pingyao, a passion 
for photography and a delight in the imaginative 
possibilities of the visual. Consequently, the 
exhibition has been conceived to reflect this 
conversation both symbolically and conceptually. 

Taking the Chinese logogram for ten, which is in the 
form of two intersecting lines, the exhibition builds 
on the idea of dialogue, borrowing from both cultures 
in the creation of its underlying structure. The ten 
sections into which the exhibition is divided present 
Australian images that resonate with the qualities 
associated in Chinese culture with each particular 
number. As such they recognise the meeting point 
of cultures at the heart of this festival.

Each section consists of the work of two artists 
(‘the best things come in pairs’). Their images 
explore complementary interpretations of a given 
(numerologically inspired) idea. For example, the 
number one has associations with masculine 
energy and potential. The two artists who explore 
contrasting aspects of this idea are Scott Redford 
and Lyndal Walker. Scott Redford uses images of 
ocean surfers to comment upon the relation of high 
art and popular culture in Australia. He achieves 
this through the fictional character of a young 
male surfer–artist, impatient with the world and 
hooked on adrenalin. Meanwhile, the artist Lyndal 
Walker creates portraits of a new generation of non-
physical ‘geeky types’ who surf the internet from 
their bedrooms, dynamic citizens of an alternative 
new virtual world. 

The numerological qualities explored in this 
exhibition are, section by section, as follows:

1. Yang, surging energy, potential

2. Yin, elusiveness, time

3. Metamorphosis, childhood, life

4. Security, guardianship, individuality, (death)

5. Action, luck, the elements

6. Celestial power, expansiveness, insight

7. Prosperity, perfection, vulgarity

8. Natural, forces, possibility, sacrifice

9. Complexity, longevity, knowledge

10. Rebirth

Australia is here represented not in the visual 
equivalent of ‘hard facts’ but through the individual 
visions of some of its artists. It is presented in 
pictorial poetry, through visual critique, as fairytale 
or as waking dream. It is presented as the expression 
of minds not bounded by the limits of the real; minds 
that fly outwards to the very edges of ‘what might 
be’ and dig deep into the interior realm of personal 
experience.

The vivid, diverse visual narratives created by 
these Australian photographic artists map out an 
inspiring expressive journey, as together we set 
about Imagining the Everyday.
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Reinhardt Dammn

1

“You don’t understand. Not at all, not at all. 

Pleasure overrules pain, if you can catch that drift.

When it’s barrelling its magic. You’re like 
compressed inside – it gives you a high, you  
expect to see angels” - Reinhardt Dammn, 2008 

The exhibition begins at the beginning – with 
number 1 – and with the most popularly established 
symbol of Australianness – the Aussie surfer. This 
surfer, however, is also an artist. Reinhardt Dammn 
is young. He’s ambitious. He’s paranoid about the 
CIA, but fearless in the water. He has a band and 
writes songs. He stages exhibitions, he makes press 
statements...but he doesn’t exist.

Dammn is the creation of the internationally 
recognised artist, Scott Redford. Redford works 
across many media: photography, paint, sculpture, 
film and architectural maquette. The fictitious artist 
is the subject of a film in preparation and Redford’s 
artworks use the process of setting up that film as 
their structural basis. 

For Pingyao International Photography Festival, 
Scott Redford has made new photographic work 
that, through the metaphor of the fictitious 
Reinhardt Dammn and in the vernacular of surfing 
photography, reflects upon fine art and popular 
culture in Australia and the curious point of dialogue 
between celebrity and exclusivity.

Scott Redford (Queensland b: 1962)

(                                                     )
Artist
Name

Scott Redford

Title of
series

Reinhardt Dammn

Place &
date of
birth

(Queensland b: 1962) 1962

SCOTT REDFORD – REVISED TEXT (06.09.10)
Note: changes order of first two paragraphs 

Paragraph 1 
[quotation]

"You don't understand. Not at all, not at all.
Pleasure overrules pain, if you can catch that drift. 
When it's barrelling its magic. You're like compressed inside – it gives you a high, you expect to see angels” 
Reinhardt Dammn, 2008 

Paragraph 2 

The exhibition begins at the beginning – with number 1 – and with the most popularly established symbol of 
Australianness – the Aussie surfer. This surfer, however, is also an artist. Reinhardt Dammn is young. He’s 
ambitious. He’s paranoid about the CIA, but fearless in the water. He has a band and writes songs. He stages 
exhibitions, he makes press statements … but he doesn’t exist. 

Paragraph 3 
Dammn is the creation of the internationally recognised artist, Scott Redford. Redford works across many 
media: photography, paint, sculpture, film and architectural maquette. The fictitious artist is the subject of a 
film in preparation and Redford’s artworks use the process of setting up that film as their structural basis.  

Paragraph 4 
For Pingyao International Photography festival, Scott Redford has made new photographic work that, through 
the metaphor of the fictitious Reinhardt Dammn and in the vernacular of surfing photography, reflects upon 
fine art and popular culture in Australia and the curious point of dialogue between celebrity and exclusivity. 

SCOTT REDFORD – REVISED TEXT (06.09.10)
Note: changes order of first two paragraphs 

Paragraph 1 
[quotation]

"You don't understand. Not at all, not at all.
Pleasure overrules pain, if you can catch that drift. 
When it's barrelling its magic. You're like compressed inside – it gives you a high, you expect to see angels” 
Reinhardt Dammn, 2008 

Paragraph 2 

The exhibition begins at the beginning – with number 1 – and with the most popularly established symbol of 
Australianness – the Aussie surfer. This surfer, however, is also an artist. Reinhardt Dammn is young. He’s 
ambitious. He’s paranoid about the CIA, but fearless in the water. He has a band and writes songs. He stages 
exhibitions, he makes press statements … but he doesn’t exist. 

Paragraph 3 
Dammn is the creation of the internationally recognised artist, Scott Redford. Redford works across many 
media: photography, paint, sculpture, film and architectural maquette. The fictitious artist is the subject of a 
film in preparation and Redford’s artworks use the process of setting up that film as their structural basis.  

Paragraph 4 
For Pingyao International Photography festival, Scott Redford has made new photographic work that, through 
the metaphor of the fictitious Reinhardt Dammn and in the vernacular of surfing photography, reflects upon 
fine art and popular culture in Australia and the curious point of dialogue between celebrity and exclusivity. 
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Stay Young

Lyndal Walker’s environmental portraits of young 
men in their underwear capture a fleeting time 
in a young man’s life. These are not images of the 
athletes or upwardly mobile business men so often 
seen as models of masculinity in the West. Living 
in shared accommodation or still at home with 
their parents, they have part-time jobs and no clear 
ambition. They are in a transitional space – a limbo 
between boy and man. Their rooms are a chaos of 
the childhood and the adult, Star Wars posters and 
overflowing ashtrays. More at home online than on 
the water, they surf the internet not the ocean. 

In reversing the more usual role of male 
photographer looking at a female model, Walker 
sees in these young men an equivocal beauty – 
confident and uncertain – caught between youthful 
energy and abject lassitude: so much choice and 
so little order. Walker observes that: “I’m interested 
in the way portraiture can express abstract ideas. 
In Western culture, since the time of the ancient 
Greeks, boys have represented promise, inspiration, 
enthusiasm and love. In these works, they also 
represent vulnerability and the exploitative nature 
of the cult of the new.”

Lyndal Walker (Victoria b: 1973)

(                                                          )Artist
Name

Lyndal Walker

Place &
date of
birth

(Victoria b: 1973) 1973

Title of
series

Stay Young

LYNDAL WALKER 

Paragraph 1 

Lyndal Walker’s environmental portraits of young men in the underwear capture a fleeting time in a 
young man’s life. These are not images of the athletes or upwardly mobile business men so often seen 
as models of masculinity in the West. Living in shared accommodation or still at home with their 
parents, they have part-time jobs and no clear ambition. They are in a transitional space – a limbo 
between boy and man. Their rooms are a chaos of the childhood and the adult, Star Wars posters and 
overflowing ashtrays. More at home online than on the water, they surf the internet not the ocean.  

Paragraph 2 

In reversing the more usual role of male photographer looking at a female model, Walker sees in these 
young men an equivocal beauty – confident and uncertain – caught between youthful energy and abject 
lassitude: so much choice and so little order. Walker observes that: “I'm interested in the way 
portraiture can express abstract ideas. In Western culture, since the time of the ancient Greeks, boys 
have represented promise, inspiration, enthusiasm and love. In these works, they also represent 
vulnerability and the exploitative nature of the cult of the new.” 

LYNDAL WALKER 

Paragraph 1 

Lyndal Walker’s environmental portraits of young men in the underwear capture a fleeting time in a 
young man’s life. These are not images of the athletes or upwardly mobile business men so often seen 
as models of masculinity in the West. Living in shared accommodation or still at home with their 
parents, they have part-time jobs and no clear ambition. They are in a transitional space – a limbo 
between boy and man. Their rooms are a chaos of the childhood and the adult, Star Wars posters and 
overflowing ashtrays. More at home online than on the water, they surf the internet not the ocean.  

Paragraph 2 

In reversing the more usual role of male photographer looking at a female model, Walker sees in these 
young men an equivocal beauty – confident and uncertain – caught between youthful energy and abject 
lassitude: so much choice and so little order. Walker observes that: “I'm interested in the way 
portraiture can express abstract ideas. In Western culture, since the time of the ancient Greeks, boys 
have represented promise, inspiration, enthusiasm and love. In these works, they also represent 
vulnerability and the exploitative nature of the cult of the new.” 
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qualities yin, elusiveness, the passage of time
qualities yin, elusiveness, the passage of time

qualities yin, elusiveness, the passage of time
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qualities yin, elusiveness, the passage of time

Selected Works

2

Pat Brassington is one of Australia’s most respected 
photo artists. The deceptively simple juxtapositions 
found in her delicate but disconcerting images 
set up strange associations that capture the 
imagination without necessarily resolving into a 
clearly identifiable idea. In this, she is exploring and 
exploiting the legacies of surrealism, whilst subtly 
subverting those (primarily masculine) traditions 
with a clearly feminine and feminist inflection. There 
is a wistful humour in the work, but there is also a 
pervasive, almost childlike perversity.

Pat Brassington’s revisiting of the language 
of surrealism and the disquieting potential of 

incongruous juxtaposition draws together threads 
from a number of art traditions. It is perhaps 
the apparent simplicity of these images that 
holds the key to their effect. The source material, 
which might be an old knitting pattern or a family 
photograph, carries with it to the final work a certain 
uncomplicated, wholesome quality that becomes 
delicately polluted through the juxtaposition with 
anomalous and ambiguous shapes and stains. The 
resulting image suggests a glimpse of something 
off limits, foreboding – sensed but never quite 
grasped or fully apprehended. The work is uncanny, 
in its blend of the familiar and the alien.

Pat Brassington (Tasmania b:1942)

Artist
Name

Pat Brassington

Place &
date of
birth

(Tasmania b: 1942) 1942

Title of
series

Selected works

(                                                              )

Pat Brassington 

Paragraph 1 

Pat Brassington is one of Australia’s most respected photo-artists. The deceptively simple 
juxtapositions found in her delicate but disconcerting images set up strange associations 
that capture the imagination without necessarily resolving into a clearly identifiable idea. 
In this, she is exploring and exploiting the legacies of surrealism, whilst subtly subverting 
those (primarily masculine) traditions with a clearly feminine and feminist inflection. 
There is a wistful humour in the work, but there is also a pervasive, almost childlike 
perversity.

Paragraph 2 

Pat Brassington’s revisiting of the language of surrealism and the disquieting potential of 
incongruous juxtaposition draws together threads from a number of art traditions. It is 
perhaps the apparent simplicity of these images that holds the key to their effect. The 
source material, which might be an old knitting pattern or a family photograph, carries 
with it to the final work a certain uncomplicated, wholesome quality that becomes 
delicately polluted through the juxtaposition with anomalous and ambiguous shapes and 
stains. The resulting image suggests a glimpse of something off limits, foreboding – 
sensed but never quite grasped or fully apprehended. The work is uncanny, in its blend of 
the familiar and the alien. 

Pat Brassington 

Paragraph 1 

Pat Brassington is one of Australia’s most respected photo-artists. The deceptively simple 
juxtapositions found in her delicate but disconcerting images set up strange associations 
that capture the imagination without necessarily resolving into a clearly identifiable idea. 
In this, she is exploring and exploiting the legacies of surrealism, whilst subtly subverting 
those (primarily masculine) traditions with a clearly feminine and feminist inflection. 
There is a wistful humour in the work, but there is also a pervasive, almost childlike 
perversity.

Paragraph 2 

Pat Brassington’s revisiting of the language of surrealism and the disquieting potential of 
incongruous juxtaposition draws together threads from a number of art traditions. It is 
perhaps the apparent simplicity of these images that holds the key to their effect. The 
source material, which might be an old knitting pattern or a family photograph, carries 
with it to the final work a certain uncomplicated, wholesome quality that becomes 
delicately polluted through the juxtaposition with anomalous and ambiguous shapes and 
stains. The resulting image suggests a glimpse of something off limits, foreboding – 
sensed but never quite grasped or fully apprehended. The work is uncanny, in its blend of 
the familiar and the alien. 
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The Crying Room

2

Deborah Paauwe is one of the most successful 
young photomedia artists in Australia today. Born 
in Pennsylvania with a mixed Dutch and Chinese 
background, her early childhood was spent in 
Singapore before her family settled in Adelaide 
when she was 13. Now, in her late thirties, she has 
been ranked among the top ten most collectable 
photomedia artists in the country. 

Her images feature the juxtaposition of anonymous 
female figures and the colours, textures and 
patterns of luxury fabrics. Lush and seductive to 
the eye they carry a darker undertow that seeps 
into awareness even as we are seduced. Paauwe 

plays on the very real, though not always palatable, 
tendency to voyeurism. We are simultaneously 
excluded from knowing the true nature of what 
is passing between the languid protagonists and 
invited to scrutinize them. Such scrutiny reveals 
bitten finger nails, swollen veins, a mild skin rash; 
things that contemporary photographic etiquette 
would demand were Photoshopped away in the 
pursuit of image perfection. Enticing the eye with 
their delicately eroticised floridity these images 
never, finally, disclose whether this is the loss of 
innocence that we witness, or the transcendence of 
ordinary imperfection.

Deborah Paauwe (South Australia b: 1972)

(                                                          )
Artist
Name

Deborah Paauwe
Place &
date of
birth

(South Australia b: 1972) 1972

Title of
series

The Crying Room

DEBORAH PAAUWE 

Paragraph 1 

Deborah Paauwe is one of the most successful young photomedia artists in Australia today. Born in 
Pennsylvania with a mixed Dutch and Chinese background, her early childhood was spent in 
Singapore before her family settled in Adelaide when she was 13. Now, in her late thirties, she has 
been ranked among the top ten most collectable photomedia artists in the country.  

Paragraph 2 

Her images feature the juxtaposition of anonymous female figures and the colours, textures and 
patterns of luxury fabrics. Lush and seductive to the eye they carry a darker undertow that seeps 
into awareness even as we are seduced. Paauwe plays on the very real, though not always 
palatable, tendency to voyeurism. We are simultaneously excluded from knowing the true nature of 
what is passing between the languid protagonists and invited to scrutinize them. Such scrutiny 
reveals bitten finger nails, swollen veins, a mild skin rash; things that contemporary photographic 
etiquette would demand were Photoshopped away in the pursuit of image perfection. Enticing the 
eye with their delicately eroticised floridity these images never, finally, disclose whether this is the 
loss of innocence that we witness, or the transcendence of ordinary imperfection. 

DEBORAH PAAUWE 

Paragraph 1 

Deborah Paauwe is one of the most successful young photomedia artists in Australia today. Born in 
Pennsylvania with a mixed Dutch and Chinese background, her early childhood was spent in 
Singapore before her family settled in Adelaide when she was 13. Now, in her late thirties, she has 
been ranked among the top ten most collectable photomedia artists in the country.  

Paragraph 2 

Her images feature the juxtaposition of anonymous female figures and the colours, textures and 
patterns of luxury fabrics. Lush and seductive to the eye they carry a darker undertow that seeps 
into awareness even as we are seduced. Paauwe plays on the very real, though not always 
palatable, tendency to voyeurism. We are simultaneously excluded from knowing the true nature of 
what is passing between the languid protagonists and invited to scrutinize them. Such scrutiny 
reveals bitten finger nails, swollen veins, a mild skin rash; things that contemporary photographic 
etiquette would demand were Photoshopped away in the pursuit of image perfection. Enticing the 
eye with their delicately eroticised floridity these images never, finally, disclose whether this is the 
loss of innocence that we witness, or the transcendence of ordinary imperfection. 
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Silent Music 2006
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Between Worlds

3

Polixeni Papapetrou has for many years been 
making photographic tableaux with her children 
as actors. More recently their friends have joined 
in. Dressing up and ‘let’s pretend’ are at the 
heart of these images and the performances are 
collaboration between the artist and her youthful 
actors. That said, her work remains rigorous and 
precise. Each body of work has a distinct form and 
narrative, yet these images retain the lightness 
and complex inner logic that is the nature of play. 
Like a child intent on a game of pretend, Polixeni 
Papapetrou seems to understand that the fun lies 
in taking it seriously.

In her recent series, Between Worlds, the artist 
uses animal masks to create curious tableau 
that are at once familiar and strange. Papapetrou 
sees childhood as a transitional space between 
infancy and the adult world. Children are between 
states, just as this animal–person hybrids exist 
in a fantastical space of the imagination between 
human and non-human. For many cultures, animals 
come to symbolise specific human qualities. We 
project ourselves onto other creatures and we 
anthropomorphise their behaviour as though it were 
humanly self-conscious. Consequently, her images 
are simultaneously impossible and interpretable; 
unnatural and familiar.

Polixeni Papapetrou (Victoria b: 1960)

(                                                     )

Paragraph 1 

Polixeni Papapetrou has for many years been making 
photographic tableaux with her children as actors. More recently 
their friends have joined in. Dressing up and ‘let’s pretend’ are at 
the heart of these images and the performances are collaboration 
between the artist and her youthful actors. That said, her work 
remains rigorous and precise. Each body of work has a distinct 
form and narrative, yet these images retain the lightness and 
complex inner logic that is the nature of play. Like a child intent 
on a game of pretend, Polixeni Papapetrou seems to understand 
that the fun lies in taking it seriously. 

Paragraph 2 

In her recent series, Between Worlds, the artist uses animal masks 
to create curious tableau that are at once familiar and strange. 
Papapetrou sees childhood as a transitional space between infancy 
and the adult world. Children are between states, just as this 

Paragraph 1 

Polixeni Papapetrou has for many years been making 
photographic tableaux with her children as actors. More recently 
their friends have joined in. Dressing up and ‘let’s pretend’ are at 
the heart of these images and the performances are collaboration 
between the artist and her youthful actors. That said, her work 
remains rigorous and precise. Each body of work has a distinct 
form and narrative, yet these images retain the lightness and 
complex inner logic that is the nature of play. Like a child intent 
on a game of pretend, Polixeni Papapetrou seems to understand 
that the fun lies in taking it seriously. 

Paragraph 2 

In her recent series, Between Worlds, the artist uses animal masks 
to create curious tableau that are at once familiar and strange. 
Papapetrou sees childhood as a transitional space between infancy 
and the adult world. Children are between states, just as this 

Artist
Name

Polixeni Papapetrou Place &
date of
birth

(Victoria b: 1960)
1960

Title of
series

Between Worlds

The Pastoralist 2009 

The Harvesters 2009 

The Ambassadors 2009

The Watcher 2009

The Caretaker 2009 

The Debutants 2009 

The Loners 2009

The Wanderer 2009 

The Pastoralist 2009 

The Harvesters 2009 

The Ambassadors 2009

The Watcher 2009

The Caretaker 2009 

The Debutants 2009 

The Loners 2009

The Wanderer 2009 
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Visible Human Bodies

3

Visible Human Bodies was developed during an 
artist residency in the Cell and Gene Therapy 
(CAGT) laboratory at the Murdoch Children’s 
Research Institute (MCRI), Royal Children’s Hospital 
in Melbourne. In the laboratory Peta Clancy worked 
alongside scientists who are investigating ways of 
treating genetic disorders through the use of gene 
therapy. In such experiments bacteria are used as 
‘factories’ to produce and modify DNA. This modified 
DNA is then used for a range of purposes including 
the development of gene therapies.

Using various needle-like instruments and working 
with different strains of pathogenic bacteria (those 
that cause disease) the artist drew the outline of 

the human figure onto the surface of agar in a Petri 
dish. Thus prepared, the dishes were incubated 
for several days, during which time the image 
materialized in a curious echo of photographic 
development.

Working with pathogenic bacteria is, of course, 
dangerous; requiring the observation of strict 
protocols. While making the work the artist was 
acutely aware of her own vulnerability and in the 
finished work the culture growing on the dish 
becomes a metaphor for the fragile, transient, 
mutable and constantly changing nature of the 
human body - created from the very organisms that 
threaten its survival.

Peta Clancy (Victoria b: 1970)

(                                                      )
Artist
Name

Peta Clancy
Place &
date of
birth

(Victoria b: 1970) , 1970

Title of
series

Visible Human Bodies

qualities metamorphosis, childhood, life

PETA CLANCY 

Paragraph 1 

Visible Human Bodies was developed during an artist residency in the Cell and Gene Therapy (CAGT) 
laboratory at the Murdoch Children's Research Institute (MCRI), Royal Children’s Hospital in Melbourne. 
In the laboratory Peta Clancy worked alongside scientists who are investigating ways of treating genetic 
disorders through the use of gene therapy. In such experiments bacteria are used as 'factories' to produce 
and modify DNA. This modified DNA is then used for a range of purposes including the development of 
gene therapies. 

Paragraph 2 

Using various needle-like instruments and working with different strains of pathogenic bacteria (those that 
cause disease) the artist drew the outline of the human figure onto the surface of agar in a Petri dish. Thus 
prepared, the dishes were incubated for several days, during which time the image materialized in a 
curious echo of photographic development. 

Paragraph 3 

Working with pathogenic bacteria is, of course, dangerous; requiring the observation of strict protocols. 
While making the work the artist was acutely aware of her own vulnerability and in the finished work the 
culture growing on the dish becomes a metaphor for the fragile, transient, mutable and constantly 
changing nature of the human body - created from the very organisms that threaten its survival. 

PETA CLANCY 

Paragraph 1 

Visible Human Bodies was developed during an artist residency in the Cell and Gene Therapy (CAGT) 
laboratory at the Murdoch Children's Research Institute (MCRI), Royal Children’s Hospital in Melbourne. 
In the laboratory Peta Clancy worked alongside scientists who are investigating ways of treating genetic 
disorders through the use of gene therapy. In such experiments bacteria are used as 'factories' to produce 
and modify DNA. This modified DNA is then used for a range of purposes including the development of 
gene therapies. 

Paragraph 2 

Using various needle-like instruments and working with different strains of pathogenic bacteria (those that 
cause disease) the artist drew the outline of the human figure onto the surface of agar in a Petri dish. Thus 
prepared, the dishes were incubated for several days, during which time the image materialized in a 
curious echo of photographic development. 

Paragraph 3 

Working with pathogenic bacteria is, of course, dangerous; requiring the observation of strict protocols. 
While making the work the artist was acutely aware of her own vulnerability and in the finished work the 
culture growing on the dish becomes a metaphor for the fragile, transient, mutable and constantly 
changing nature of the human body - created from the very organisms that threaten its survival. 

1
Visible Human Bodies 1 2005 – 2007 

2
Visible Human Bodies 2 2005 – 2007 

3
Visible Human Bodies 3 2005 – 2007 

4
Visible Human Bodies 4 2005 – 2007 

5
Visible Human Bodies 5 2005 - 2007 

1
Visible Human Bodies 1 2005-2007 

2
Visible Human Bodies 2 2005 – 2007 

3
Visible Human Bodies 3 2005 – 2007 

4
Visible Human Bodies 4 2005 – 2007 

5
Visible Human Bodies 5 2005 – 2007 

6
    Visible Human Bodies 6 2005 – 2007 
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2
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Selected works

4

Petrina Hicks’ uncanny portraits have attracted 
many accolades over her relatively short career 
including the inaugural Art & About Sydney Life 
Exhibition prize in 2004 and the Josephine Ulrick 
Photography Award in 2003. Her work has been 
exhibited widely in Australia including the National 
Gallery of Victoria, the National Portrait Gallery in 
Canberra and in Germany, Japan, Spain and USA. 
She has twice been voted one of Australia’s 50 
most collectable artists by Australian Art Collector 
magazine. 

The images selected for this exhibition explore 
the curious complicit relationship that can arise 
between children and animals. While Papapetrou’s 

photographs address this relationship through 
masked play, Hicks explores the bond between 
children and their pets. Her hyper-real, digitally 
pristine images suggest the archetypical, but 
they also make evident the particular ties of trust 
between individuals of different species. The 
budgerigar rendered motionless by the darkness 
of the young girl’s mouth or the wolf-like dog that 
gently bites the infant’s arm imply considerable 
mutual confidence; the warmth of the monkey’s 
embrace is real and touching. There is faith and 
there is empathy, and a very real sense that each is 
protective of the other.

Petrina Hicks (New South Wales b: 1972)

(                                                          )
Artist
Name

Petrina Hicks
Place &
date of
birth

(New South Wales b: 1972) 1972

Title of
series

Selected works
PETRINA HICKS 

Paragraph 1 

Petrina Hicks’ uncanny portraits have attracted many accolades over her relatively short career 
including the inaugural Art & About Sydney Life Exhibition prize in 2004 and the Josephine 
Ulrick Photography Award in 2003. Her work has been exhibited widely in Australia including 
the National Gallery of Victoria, the National Portrait Gallery in Canberra and in Germany, 
Japan, Spain and USA. She has twice been voted one of Australia’s 50 most collectable artists 
by Australian Art Collector magazine.  

Paragraph 2 

The images selected for this exhibition explore the curious complicit relationship that can arise 
between children and animals. While Papapetrou’s photographs address this relationship 
through masked play, Hicks explores the bond between children and their pets. Her hyper-real, 
digitally pristine images suggest the archetypical, but they also make evident the particular ties 
of trust between individuals of different species. The budgerigar rendered motionless by the 
darkness of the young girl’s mouth or the wolf-like dog that gently bites the infant’s arm imply 
considerable mutual confidence; the warmth of the monkey’s embrace is real and touching. 
There is faith and there is empathy, and a very real sense that each is protective of the other. 

PETRINA HICKS 

Paragraph 1 

Petrina Hicks’ uncanny portraits have attracted many accolades over her relatively short career 
including the inaugural Art & About Sydney Life Exhibition prize in 2004 and the Josephine 
Ulrick Photography Award in 2003. Her work has been exhibited widely in Australia including 
the National Gallery of Victoria, the National Portrait Gallery in Canberra and in Germany, 
Japan, Spain and USA. She has twice been voted one of Australia’s 50 most collectable artists 
by Australian Art Collector magazine.  

Paragraph 2 

The images selected for this exhibition explore the curious complicit relationship that can arise 
between children and animals. While Papapetrou’s photographs address this relationship 
through masked play, Hicks explores the bond between children and their pets. Her hyper-real, 
digitally pristine images suggest the archetypical, but they also make evident the particular ties 
of trust between individuals of different species. The budgerigar rendered motionless by the 
darkness of the young girl’s mouth or the wolf-like dog that gently bites the infant’s arm imply 
considerable mutual confidence; the warmth of the monkey’s embrace is real and touching. 
There is faith and there is empathy, and a very real sense that each is protective of the other. 

Wolf 2008 

Rosemary's Baby 2008 

Jackson and Tiger 2005

Shanae and Jade 2005 

Lambswool 2008

Louie 2008 
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Love, Faith, Death

4

“It is important that these images are seen to be 
made by a human. Not a machine guided by a set 
of rules and art theory.

The pictures are flawed and have the heavy hand 
of my own vulnerability hammered into them. They 
are as raw and honest as I can be.” 

James Mellon’s images document the tattooing and 
piercing communities of suburban Perth, Western 
Australia, of which he is a member. The prints are 
stained and dog-eared. He writes in the margins 
in crayon. Most are small. They have the aura of 
cherished objects, worn from much handling, kept 

close, warmed by the body. They speak of intimacy 
and they record the passage of lives: tattoos that 
mark the milestones of birth, coming of age, love, 
despair or death.

Shot at dusk or night the images are darkly 
theatrical. There is a whiff of danger in this twilight 
world and also a kind of primeval enchantment. 
These individuals have chosen to stand outside 
the ordinary, to be different and to wear that 
difference permanently on their body. To transcend 
the everyday and join a latter-day tribe of urban 
outsiders.

James Mellon (Western Australia b: 1962)

(                                                          )
Artist
Name

James Mellon
Place &
date of
birth

(Western Australia b: 1962) 1962

Title of
series

Love, Faith, Death

qualities security, guardianship, individuality, (death)

JAMES MELLON 

Paragraph 1 
[artist 
quote]

It is important that these images are seen to be made by a human. Not a machine guided by a set 
of rules and art theory. 

The pictures are flawed and have the heavy hand of my own vulnerability hammered into them. 
They are as raw and honest as I can be. 

Paragraph 2 

James Mellon’s images document the tattooing and piercing communities of suburban Perth, 
Western Australia, of which he is a member. The prints are stained and dog-eared. He writes in 
the margins in crayon. Most are small. They have the aura of cherished objects, worn from much 
handling, kept close, warmed by the body. They speak of intimacy and they record the passage of 
lives: tattoos that mark the milestones of birth, coming of age, love, despair or death. 

Paragraph 3 

Shot at dusk or night the images are darkly theatrical. There is a whiff of danger in this twilight 
world and also a kind of primeval enchantment. These individuals have chosen to stand outside 
the ordinary, to be different and to wear that difference permanently on their body. To transcend 
the everyday and join a latter-day tribe of urban outsiders. 

JAMES MELLON 

Paragraph 1 
[artist 
quote]

It is important that these images are seen to be made by a human. Not a machine guided by a set 
of rules and art theory. 

The pictures are flawed and have the heavy hand of my own vulnerability hammered into them. 
They are as raw and honest as I can be. 

Paragraph 2 

James Mellon’s images document the tattooing and piercing communities of suburban Perth, 
Western Australia, of which he is a member. The prints are stained and dog-eared. He writes in 
the margins in crayon. Most are small. They have the aura of cherished objects, worn from much 
handling, kept close, warmed by the body. They speak of intimacy and they record the passage of 
lives: tattoos that mark the milestones of birth, coming of age, love, despair or death. 

Paragraph 3 

Shot at dusk or night the images are darkly theatrical. There is a whiff of danger in this twilight 
world and also a kind of primeval enchantment. These individuals have chosen to stand outside 
the ordinary, to be different and to wear that difference permanently on their body. To transcend 
the everyday and join a latter-day tribe of urban outsiders. 
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qualities action, luck, the elements

Artist
Name

Narelle Autio

Place &
date of
birth

(South Australia b: 1969) 1969

Title of
series

The Place In Between

Paragrap
h 1

The vast majority of Australians live in the big coastal
cities of the continent. It is said that, as a nation largely of
immigrants, we look out and back across the ocean from
whence we came. Narelle Autio’s award winning
photographs explore facets of our antipodean beach
culture. They speak to many Australians in terms they
both known and feel, capturing the sense of fun, freedom
and awe that the sea can inspire.

Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.

——
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Artist
Name

Narelle Autio

Place &
date of
birth

(South Australia b: 1969) 1969

Title of
series

The Place In Between

Paragrap
h 1

The vast majority of Australians live in the big coastal
cities of the continent. It is said that, as a nation largely of
immigrants, we look out and back across the ocean from
whence we came. Narelle Autio’s award winning
photographs explore facets of our antipodean beach
culture. They speak to many Australians in terms they
both known and feel, capturing the sense of fun, freedom
and awe that the sea can inspire.

Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.
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The Place In Between

Paragrap
h 1

The vast majority of Australians live in the big coastal
cities of the continent. It is said that, as a nation largely of
immigrants, we look out and back across the ocean from
whence we came. Narelle Autio’s award winning
photographs explore facets of our antipodean beach
culture. They speak to many Australians in terms they
both known and feel, capturing the sense of fun, freedom
and awe that the sea can inspire.

Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.
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immigrants, we look out and back across the ocean from
whence we came. Narelle Autio’s award winning
photographs explore facets of our antipodean beach
culture. They speak to many Australians in terms they
both known and feel, capturing the sense of fun, freedom
and awe that the sea can inspire.

Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.

——
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The Place In Between

5

The vast majority of Australians live in the big 
coastal cities of the continent. It is said that, as a 
nation largely of immigrants, we look out and back 
across the ocean from whence we came. Narelle 
Autio’s award-winning photographs explore facets 
of our antipodean beach culture. They speak to 
many Australians in terms they both know and feel, 
capturing the sense of fun, freedom and awe that 
the sea can inspire. 

In this work she explores the dramatic beauty of 
the human figure in water from below the surface. 
Using a technique perfected in the earlier book,  

The Seventh Wave (made with her partner Trent 
Parke), she isolates the body as it plunges into the 
dark waters of the ocean. Her photographs transcend 
the usual clichés of seaside merriment creating a 
dark and mysterious evocation of abandonment;  
the moment when a swimmer relinquishes control 
and surrenders themself to the embrace of the 
mass of water below them. Twisting and turning, 
swathed in clouds of tiny bubbles, the body is 
momentarily transformed, abstracted, freed. The 
swimmers cast their fate to the water and give 
themselves totally to the sheer exhilaration of being 
out of control.
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mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
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fate to the water and give themselves totally to the sheer
exhilaration of being out of control.
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technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
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control and surrenders themself to the embrace of the
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Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.
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NARELLE AUTIO 

Paragraph 1 

The vast majority of Australians live in the big coastal cities of the continent. It is said that, as a 
nation largely of immigrants, we look out and back across the ocean from whence we came. 
Narelle Autio’s award-winning photographs explore facets of our antipodean beach culture. They 
speak to many Australians in terms they both known and feel, capturing the sense of fun, freedom 
and awe that the sea can inspire.  

Paragraph 2 

In this work she explores the dramatic beauty of the human figure in water from below the surface. 
Using a technique perfected in the earlier book, The Seventh Wave (made with her partner Trent 
Parke), she isolates the body as it plunges into the dark waters of the ocean. Her photographs 
transcend the usual clichés of seaside merriment creating a dark and mysterious evocation of 
abandonment; the moment when a swimmer relinquishes control and surrenders themself to the 
embrace of the mass of water below them. Twisting and turning, swathed in clouds of tiny bubbles, 
the body is momentarily transformed, abstracted, freed. The swimmers cast their fate to the water 
and give themselves totally to the sheer exhilaration of being out of control. 

NARELLE AUTIO 

Paragraph 1 

The vast majority of Australians live in the big coastal cities of the continent. It is said that, as a 
nation largely of immigrants, we look out and back across the ocean from whence we came. 
Narelle Autio’s award-winning photographs explore facets of our antipodean beach culture. They 
speak to many Australians in terms they both known and feel, capturing the sense of fun, freedom 
and awe that the sea can inspire.  

Paragraph 2 

In this work she explores the dramatic beauty of the human figure in water from below the surface. 
Using a technique perfected in the earlier book, The Seventh Wave (made with her partner Trent 
Parke), she isolates the body as it plunges into the dark waters of the ocean. Her photographs 
transcend the usual clichés of seaside merriment creating a dark and mysterious evocation of 
abandonment; the moment when a swimmer relinquishes control and surrenders themself to the 
embrace of the mass of water below them. Twisting and turning, swathed in clouds of tiny bubbles, 
the body is momentarily transformed, abstracted, freed. The swimmers cast their fate to the water 
and give themselves totally to the sheer exhilaration of being out of control. 
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Siren 2 2007

3
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The Place In Between
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h 1

The vast majority of Australians live in the big coastal
cities of the continent. It is said that, as a nation largely of
immigrants, we look out and back across the ocean from
whence we came. Narelle Autio’s award winning
photographs explore facets of our antipodean beach
culture. They speak to many Australians in terms they
both known and feel, capturing the sense of fun, freedom
and awe that the sea can inspire.

Paragrap
h 2

In this work she explores the dramatic beauty of the
human figure in water from below the surface. Using a
technique perfected in the earlier book, The Seventh
Wave (made with her partner Trent Parke), she isolates
the body as it plunges into the dark waters of the ocean.
Her photographs transcend the usual clichés of seaside
merriment creating a dark and mysterious evocation of
abandonment; the moment when a swimmer relinquishes
control and surrenders themself to the embrace of the
mass of water below them. Twisting and turning, swathed
in clouds of tiny bubbles, the body is momentarily
transformed, abstracted, freed. The swimmers cast their
fate to the water and give themselves totally to the sheer
exhilaration of being out of control.
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Kids’ Kulture and the Running Dog

5

Bronwyn Wright’s work focuses on the layers 
of meaning that surround ‘place’ and the way in 
which traces of different times decay and mix in 
the earth. When she made these works, she lived 
beside a large swamp that separates a suburban 
edge of Darwin from the sea. Millennia before it 
was a sacred pathway for the Aboriginal people; in 
the 20th century it was a military firing range; and 
now is it an area of waste ground where the local 
‘hoons’ [young men who drive recklessly at speed] 
go to race and trash stolen cars. The broken vehicles 
quickly rust in the tropical salt air and traces of 
these and many other ‘histories’ lie amid the mud.

Bronwyn visited the swamp to walk her dogs and 
they feature in many of her images. She began to 
spray-paint and decorate the wrecked cars. Later, 
inspired by her Dalmatians she began to work with 
the iconic image of the leaping dog. During the rainy 
season she used footprints to draw the 220 metre 
outline of a dog in the mud flat. Created by three 
teams of walkers, the massive ephemeral drawing 
could only be fully appreciated from a god-like 
aerial view. It was washed away by the next tide.   

Bronwyn Wright (Northern Territory b: 1955)

(                                                     )
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Bronwyn Wright
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Kids’ Kulture and the Running Dog

Paragrap
h 1

Bronwyn Wright’s work focuses on the layers of meaning
that surround ‘place’ and the way in which traces of
different times decay and mix in the earth. When she
made these works, she lived beside a large swamp that
separates a suburban edge of Darwin from the sea.
Millennia before it was a sacred pathway for the
Aboriginal people; in the 20th century it was a military
firing range; and now is it an area of waste ground where
the local ‘hoons’ [young men who drive recklessly at
speed] go to race and trash stolen cars. The broken
vehicles quickly rust in the tropical salt air and traces of
these and many other ‘histories’ lie amid the mud.

Paragrap
h 2

Bronwyn visited the swamp to walk her dogs and they
feature in many of her images. She began to spray paint
and decorate the wrecked cars. Later, inspired by her
Dalmatians she began to work with the iconic image of
the leaping dog. During the rainy season she used
footprints to draw the 220 metre outline of a dog in the
mud flat. Created by three teams of walkers, the massive
ephemeral drawing could only be fully appreciated from a
god like aerial view. It was washed away by the next tide.
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Kids’ Kulture and the Running Dog
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h 1

Bronwyn Wright’s work focuses on the layers of meaning
that surround ‘place’ and the way in which traces of
different times decay and mix in the earth. When she
made these works, she lived beside a large swamp that
separates a suburban edge of Darwin from the sea.
Millennia before it was a sacred pathway for the
Aboriginal people; in the 20th century it was a military
firing range; and now is it an area of waste ground where
the local ‘hoons’ [young men who drive recklessly at
speed] go to race and trash stolen cars. The broken
vehicles quickly rust in the tropical salt air and traces of
these and many other ‘histories’ lie amid the mud.

Paragrap
h 2

Bronwyn visited the swamp to walk her dogs and they
feature in many of her images. She began to spray paint
and decorate the wrecked cars. Later, inspired by her
Dalmatians she began to work with the iconic image of
the leaping dog. During the rainy season she used
footprints to draw the 220 metre outline of a dog in the
mud flat. Created by three teams of walkers, the massive
ephemeral drawing could only be fully appreciated from a
god like aerial view. It was washed away by the next tide.
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Kids’ Kulture and the Running Dog

Paragrap
h 1

Bronwyn Wright’s work focuses on the layers of meaning
that surround ‘place’ and the way in which traces of
different times decay and mix in the earth. When she
made these works, she lived beside a large swamp that
separates a suburban edge of Darwin from the sea.
Millennia before it was a sacred pathway for the
Aboriginal people; in the 20th century it was a military
firing range; and now is it an area of waste ground where
the local ‘hoons’ [young men who drive recklessly at
speed] go to race and trash stolen cars. The broken
vehicles quickly rust in the tropical salt air and traces of
these and many other ‘histories’ lie amid the mud.

Paragrap
h 2

Bronwyn visited the swamp to walk her dogs and they
feature in many of her images. She began to spray paint
and decorate the wrecked cars. Later, inspired by her
Dalmatians she began to work with the iconic image of
the leaping dog. During the rainy season she used
footprints to draw the 220 metre outline of a dog in the
mud flat. Created by three teams of walkers, the massive
ephemeral drawing could only be fully appreciated from a
god like aerial view. It was washed away by the next tide.
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BRONWYN WRIGHT 

Paragraph 1 

Bronwyn Wright’s work focuses on the layers of meaning that surround ‘place’ and the way in 
which traces of different times decay and mix in the earth. When she made these works, she lived 
beside a large swamp that separates a suburban edge of Darwin from the sea. Millennia before it 
was a sacred pathway for the Aboriginal people; in the 20th century it was a military firing range; 
and now is it an area of waste ground where the local ‘hoons’ [young men who drive recklessly at 
speed] go to race and trash stolen cars. The broken vehicles quickly rust in the tropical salt air and 
traces of these and many other ‘histories’ lie amid the mud. 

Paragraph 2 

Bronwyn visited the swamp to walk her dogs and they feature in many of her images. She began 
to spray-paint and decorate the wrecked cars. Later, inspired by her Dalmatians she began to 
work with the iconic image of the leaping dog. During the rainy season she used footprints to 
draw the 220 metre outline of a dog in the mud flat. Created by three teams of walkers, the 
massive ephemeral drawing could only be fully appreciated from a god-like aerial view. It was 
washed away by the next tide.

BRONWYN WRIGHT 

Paragraph 1 

Bronwyn Wright’s work focuses on the layers of meaning that surround ‘place’ and the way in 
which traces of different times decay and mix in the earth. When she made these works, she lived 
beside a large swamp that separates a suburban edge of Darwin from the sea. Millennia before it 
was a sacred pathway for the Aboriginal people; in the 20th century it was a military firing range; 
and now is it an area of waste ground where the local ‘hoons’ [young men who drive recklessly at 
speed] go to race and trash stolen cars. The broken vehicles quickly rust in the tropical salt air and 
traces of these and many other ‘histories’ lie amid the mud. 

Paragraph 2 

Bronwyn visited the swamp to walk her dogs and they feature in many of her images. She began 
to spray-paint and decorate the wrecked cars. Later, inspired by her Dalmatians she began to 
work with the iconic image of the leaping dog. During the rainy season she used footprints to 
draw the 220 metre outline of a dog in the mud flat. Created by three teams of walkers, the 
massive ephemeral drawing could only be fully appreciated from a god-like aerial view. It was 
washed away by the next tide.
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Artist
Name

Luke Roberts

Place &
date of
birth

(Queensland b: 1952) 1952

Title of
series

Pope Alice

Paragrap
h 1

Luke Roberts is a photographic and performance artist.
He has taken on many roles from Jesus Christ and Adolf
Hitler to Frida Kahlo and Andy Warhol, but his most
famous and long lived creation is Pope Alice. Pope Alice is
a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
years, Pope Alice has appeared at many exhibitions and
events, adding her moral authority to numerous causes.

Mu

Paragrap
h 2

In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
heterosexual community. Pope Alice grows from a
synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
normalcy.
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Luke Roberts is a photographic and performance artist.
He has taken on many roles from Jesus Christ and Adolf
Hitler to Frida Kahlo and Andy Warhol, but his most
famous and long lived creation is Pope Alice. Pope Alice is
a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
years, Pope Alice has appeared at many exhibitions and
events, adding her moral authority to numerous causes.
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In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
heterosexual community. Pope Alice grows from a
synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
normalcy.
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Luke Roberts is a photographic and performance artist.
He has taken on many roles from Jesus Christ and Adolf
Hitler to Frida Kahlo and Andy Warhol, but his most
famous and long lived creation is Pope Alice. Pope Alice is
a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
years, Pope Alice has appeared at many exhibitions and
events, adding her moral authority to numerous causes.

Mu

Paragrap
h 2

In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
heterosexual community. Pope Alice grows from a
synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
normalcy.
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Pope Alice

Paragrap
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Luke Roberts is a photographic and performance artist.
He has taken on many roles from Jesus Christ and Adolf
Hitler to Frida Kahlo and Andy Warhol, but his most
famous and long lived creation is Pope Alice. Pope Alice is
a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
years, Pope Alice has appeared at many exhibitions and
events, adding her moral authority to numerous causes.

Mu

Paragrap
h 2

In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
heterosexual community. Pope Alice grows from a
synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
normalcy.
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Pope Alice

6

Luke Roberts is a photographic and performance 
artist. He has taken on many roles from Jesus Christ 
and Adolf Hitler to Frida Kahlo and Andy Warhol, but 
his most famous and long-lived creation is Pope 
Alice. Pope Alice is a world spiritual leader and 
ambassador from outer space. Leaving her home 
planet of Mu, she travelled to earth and landed at 
Uluru in central Australia, close to the town which 
now bears her name, Alice Springs. Over the years, 
Pope Alice has appeared at many exhibitions and 
events, adding her moral authority to numerous 
causes. 

In his work Roberts constructs a fanciful personal 
mythology that challenges a range of Western 
religious, social and sexual prejudices. In this, he 
draws on his childhood experiences growing up in 
the rural Queensland town of Alpha. Here he was 
surrounded by places that borrowed their names 
from the Christian bible: Alpha is near to the town 
of Roma, the village of Bethlehem and Lake Galilee.  
But he was also surrounded by prejudice: as a 
catholic in what was then a majority Protestant 
country and as a young gay man in a fiercely 
heterosexual community. Pope Alice grows from 
a synthesis of these experiences and offers an 
alternative spiritual philosophy and a very different 
sense of normalcy.

Luke Roberts (Queensland b: 1952)
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normalcy.
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spiritual philosophy and a very different sense of
normalcy.
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Paragrap
h 1

Luke Roberts is a photographic and performance artist.
He has taken on many roles from Jesus Christ and Adolf
Hitler to Frida Kahlo and Andy Warhol, but his most
famous and long lived creation is Pope Alice. Pope Alice is
a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
years, Pope Alice has appeared at many exhibitions and
events, adding her moral authority to numerous causes.

Mu

Paragrap
h 2

In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
heterosexual community. Pope Alice grows from a
synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
normalcy.
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Pope Alice is a world spiritual leader and ambassador from outer space. Leaving her home planet of Mu, 
she travelled to earth and landed at Uluru in central Australia, close to the town which now bears her 
name, Alice Springs. Over the years, Pope Alice has appeared at many exhibitions and events, adding her 
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In his work Roberts constructs a fanciful personal mythology that challenges a range of Western religious, 
social and sexual prejudices. In this, he draws on his childhood experiences growing up in the rural 
Queensland town of Alpha. Here he was surrounded by places that borrowed their names from the 
Christian bible: Alpha is near to the town of Roma, the village of Bethlehem and Lake Galilee. But he was 
also surrounded by prejudice: as a catholic in what was then a majority Protestant country and as a young 
gay man in a fiercely heterosexual community. Pope Alice grows from a synthesis of these experiences 
and offers an alternative spiritual philosophy and a very different sense of normalcy. 

Pope Alice (Lake Galilee) 2009 

Pope Alice (Masonic Lodge) 2009

Pope Alice (Southern Cross) 2009

Pope Alice (Outback Tea Ceremony) 2009 

Pope Alice (Lake Galilee) 2009 

Pope Alice (Masonic Lodge) 2009

Pope Alice (Southern Cross) 2009

Pope Alice (Outback Tea Ceremony) 2009 



66 67

Pope Alice (Lake Galilee) 2009 

Pope Alice (Masonic Lodge) 2009

Pope Alice (Southern Cross) 2009

Pope Alice (Outback Tea Ceremony) 2009 

Pope Alice (Lake Galilee) 2009 

Pope Alice (Masonic Lodge) 2009

Pope Alice (Southern Cross) 2009

Pope Alice (Outback Tea Ceremony) 2009 



6968

The Dome of Heaven

6

For centuries the architectural dome has 
symbolised the hemisphere of the heavens. At its 
apex is the oculus. Originally a chimney for the 
escape of smoke from lamps and burning incense, 
it came to symbolise the point of view from which 
an all-seeing ‘eye of god’ surveyed the earth below. 
When, in later buildings, the hole was filled in and 
the dome became compete, this central point was 
often marked with a symbolic eye, suggesting the 
panopticon, in which actions are controlled by the 
gaze. The oculus became a two-way window through 
which the deity looked down on the earth and 
mortals contemplated the infinity of the cosmos.

David Stephenson has photographed the lavish 
ornament of many scores of such domes from 
Italy, Spain, Germany and other parts of Europe, 
creating a sweeping taxonomy of virtual heavens 
– a typology of cupolas. Perhaps the most striking 
aspect of each image is the way in which the three-
dimensional dome appears flattened, rendering 
the ornate decoration of the ceiling as though it 
is a circular, repeating pattern. Architecture as 
kaleidoscope. Redolent of the mandala of oriental 
spirituality, the images suggest both the celestial 
eye of heaven and the inward-focused eye of self 
seeking enlightenment.

David Stephenson (Tasmania b: 1955)

(                                                              )
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a world spiritual leader and ambassador from outer
space. Leaving her home planet of Mu, she travelled to
earth and landed at Uluru in central Australia, close to the
town which now bears her name, Alice Springs. Over the
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In his work Roberts constructs a fanciful personal
mythology that challenges a range of Western religious,
social and sexual prejudices. In this, he draws on his
childhood experiences growing up in the rural
Queensland town of Alpha. Here he was surrounded by
places that borrowed their names from the Christian
bible: Alpha is near to the town of Roma, the village of
Bethlehem and Lake Galilee. But he was also surrounded
by prejudice: as a catholic in what was then a majority
Protestant country and as a young gay man in a fiercely
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synthesis of these experiences and offers an alternative
spiritual philosophy and a very different sense of
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hemisphere of the heavens. At its apex is the oculus.
Originally a chimney for the escape of smoke from lamps
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view from which an all seeing ‘eye of god’ surveyed the
earth below. When, in later buildings, the hole was filled
in and the dome became compete, this central point was
often marked with a symbolic eye, suggesting the
panopticon, in which actions are controlled by the gaze.
The oculus became a two way window through which the
deity looked down on the earth and mortals
contemplated the infinity of the cosmos.

“ ”

Paragrap
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David Stephenson has photographed the lavish ornament
of many scores of such domes from Italy, Spain, Germany
and other parts of Europe, creating a sweeping taxonomy
of virtual heavens – a typology of cupolas. Perhaps the
most striking aspect of each image is the way in which the
three dimensional dome appears flattened, rendering the
ornate decoration of the ceiling as though it is a circular,
repeating pattern. Architecture as kaleidoscope. Redolent
of the mandala of oriental spirituality, the images suggest
both the celestial eye of heaven and the inward focused
eye of self seeking enlightenment.
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Paragraph 1 

For centuries the architectural dome has symbolised the hemisphere of the heavens. At its apex is 
the oculus. Originally a chimney for the escape of smoke from lamps and burning incense, it came 
to symbolise the point of view from which an all-seeing ‘eye of god’ surveyed the earth below. 
When, in later buildings, the hole was filled in and the dome became compete, this central point 
was often marked with a symbolic eye, suggesting the panopticon, in which actions are controlled 
by the gaze. The oculus became a two-way window through which the deity looked down on the 
earth and mortals contemplated the infinity of the cosmos. 

Paragraph 2 

David Stephenson has photographed the lavish ornament of many scores of such domes from Italy, 
Spain, Germany and other parts of Europe, creating a sweeping taxonomy of virtual heavens – a 
typology of cupolas. Perhaps the most striking aspect of each image is the way in which the three-
dimensional dome appears flattened, rendering the ornate decoration of the ceiling as though it is a 
circular, repeating pattern. Architecture as kaleidoscope. Redolent of the mandala of oriental 
spirituality, the images suggest both the celestial eye of heaven and the inward-focused eye of self 
seeking enlightenment. 
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For centuries the architectural dome has symbolised the hemisphere of the heavens. At its apex is 
the oculus. Originally a chimney for the escape of smoke from lamps and burning incense, it came 
to symbolise the point of view from which an all-seeing ‘eye of god’ surveyed the earth below. 
When, in later buildings, the hole was filled in and the dome became compete, this central point 
was often marked with a symbolic eye, suggesting the panopticon, in which actions are controlled 
by the gaze. The oculus became a two-way window through which the deity looked down on the 
earth and mortals contemplated the infinity of the cosmos. 

Paragraph 2 

David Stephenson has photographed the lavish ornament of many scores of such domes from Italy, 
Spain, Germany and other parts of Europe, creating a sweeping taxonomy of virtual heavens – a 
typology of cupolas. Perhaps the most striking aspect of each image is the way in which the three-
dimensional dome appears flattened, rendering the ornate decoration of the ceiling as though it is a 
circular, repeating pattern. Architecture as kaleidoscope. Redolent of the mandala of oriental 
spirituality, the images suggest both the celestial eye of heaven and the inward-focused eye of self 
seeking enlightenment. 
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perfection,
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number 7

qualities prosperity, perfection, vulgarity

Artist
Name

Bronek Kozka

Place &
date of
birth

(Victoria b: 1970) 1970

Title of
series

Suburbia

Paragrap
h 1

Bronek Kozka’s photographs are carefully staged tableaux
in which every detail from the location and set decoration
to the casting and costuming of players is meticulously
pre planned. The genesis of each image, however, is less
precise. They arise from memories, but are the memories
his own and did these things really happen? Perhaps
some are dreams and others are stories he has heard so
often that he has begun to feel they are his. The images
are played out in slightly retro settings. They echo the
period of his early childhood when he was just becoming
conscious of the world, and the images inhabit that
liminal space between conscious recollection and
subconscious impression.

Paragrap
h 2

Set in the ubiquitous Australian suburbia, the images have
a hyper real quality. They are, as he puts it, ‘over
constructed’. They bring to the surface the tensions that
strain beneath the apparent comfortableness of domestic
life. While the images depict a single moment, they draw
us into a sense of narrative; of what happened before and
what will happen next. They are like stills from a movie
that was never made but which is nonetheless strangely
familiar.
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Set in the ubiquitous Australian suburbia, the images have
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us into a sense of narrative; of what happened before and
what will happen next. They are like stills from a movie
that was never made but which is nonetheless strangely
familiar.
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us into a sense of narrative; of what happened before and
what will happen next. They are like stills from a movie
that was never made but which is nonetheless strangely
familiar.
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Bronek Kozka’s photographs are carefully staged 
tableaux in which every detail from the location 
and set-decoration to the casting and costuming of 
players is meticulously pre-planned. The genesis 
of each image, however, is less precise. They arise 
from memories, but are the memories his own and 
did these things really happen? Perhaps some are 
dreams and others are stories he has heard so often 
that he has begun to feel they are his. The images 
are played out in slightly retro settings. They echo 
the period of his early childhood when he was just 
becoming conscious of the world, and the images 
inhabit that liminal space between conscious 
recollection and subconscious impression.

Set in the ubiquitous Australian suburbia, the 
images have a hyper-real quality. They are, as he 
puts it, ‘over constructed’. They bring to the surface 
the tensions that strain beneath the apparent 
comfortableness of domestic life. While the images 
depict a single moment, they draw us into a sense 
of narrative; of what happened before and what will 
happen next. They are like stills from a movie that 
was never made but which is nonetheless strangely 
familiar.

Bronek Kozka (Victoria b: 1970)
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constructed’. They bring to the surface the tensions that
strain beneath the apparent comfortableness of domestic
life. While the images depict a single moment, they draw
us into a sense of narrative; of what happened before and
what will happen next. They are like stills from a movie
that was never made but which is nonetheless strangely
familiar.
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Bronek Kozka’s photographs are carefully staged tableaux in which every detail from the location and 
set-decoration to the casting and costuming of players is meticulously pre-planned. The genesis of each 
image, however, is less precise. They arise from memories, but are the memories his own and did these 
things really happen? Perhaps some are dreams and others are stories he has heard so often that he has 
begun to feel they are his. The images are played out in slightly retro settings. They echo the period of 
his early childhood when he was just becoming conscious of the world, and the images inhabit that 
liminal space between conscious recollection and subconscious impression. 

Paragraph 2 

Set in the ubiquitous Australian suburbia, the images have a hyper-real quality. They are, as he puts it, 
‘over constructed’. They bring to the surface the tensions that strain beneath the apparent 
comfortableness of domestic life. While the images depict a single moment, they draw us into a sense of 
narrative; of what happened before and what will happen next. They are like stills from a movie that was 
never made but which is nonetheless strangely familiar. 

BRONEK KOZKA 

Paragraph 1 

Bronek Kozka’s photographs are carefully staged tableaux in which every detail from the location and 
set-decoration to the casting and costuming of players is meticulously pre-planned. The genesis of each 
image, however, is less precise. They arise from memories, but are the memories his own and did these 
things really happen? Perhaps some are dreams and others are stories he has heard so often that he has 
begun to feel they are his. The images are played out in slightly retro settings. They echo the period of 
his early childhood when he was just becoming conscious of the world, and the images inhabit that 
liminal space between conscious recollection and subconscious impression. 

Paragraph 2 

Set in the ubiquitous Australian suburbia, the images have a hyper-real quality. They are, as he puts it, 
‘over constructed’. They bring to the surface the tensions that strain beneath the apparent 
comfortableness of domestic life. While the images depict a single moment, they draw us into a sense of 
narrative; of what happened before and what will happen next. They are like stills from a movie that was 
never made but which is nonetheless strangely familiar. 
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Title of
series

Suburbia

Paragrap
h 1

Bronek Kozka’s photographs are carefully staged tableaux
in which every detail from the location and set decoration
to the casting and costuming of players is meticulously
pre planned. The genesis of each image, however, is less
precise. They arise from memories, but are the memories
his own and did these things really happen? Perhaps
some are dreams and others are stories he has heard so
often that he has begun to feel they are his. The images
are played out in slightly retro settings. They echo the
period of his early childhood when he was just becoming
conscious of the world, and the images inhabit that
liminal space between conscious recollection and
subconscious impression.

Paragrap
h 2

Set in the ubiquitous Australian suburbia, the images have
a hyper real quality. They are, as he puts it, ‘over
constructed’. They bring to the surface the tensions that
strain beneath the apparent comfortableness of domestic
life. While the images depict a single moment, they draw
us into a sense of narrative; of what happened before and
what will happen next. They are like stills from a movie
that was never made but which is nonetheless strangely
familiar.
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Paradise in Suburbia

7

Australian suburbs sprawl out like no others and 
nature is never far away. At the urban extremities 
they mingle with forests and deserts, while 
parklands open patches of nature amid the network 
of streets and waterways snake their way across 
the city. In a country where leisure is taken very 
seriously, these are environments for relaxation or 
exercise, of contemplation or adventure, a place to 
meet friends or to get away from it all.

Western Australian artist Rebecca Dagnall creates 
haunting images that celebrate this suburban 
natural environment, finding great beauty secreted 
along pathways and river banks of the outer city. 

Her large-scale landscape photographs have each 
been manipulated to create a magically mirrored 
background against which tiny human characters 
take their leisure. Strange shapes appear amid the 
symmetrical tangle of branches and these secluded 
neighbourhood scenes become truly sublime. Yet 
for all their awe-inspiring grandeur, these spaces 
remain accessible and familiar. Their subtle magic 
lies in the relationship that people develop with 
the places in which they live. It brings a sense of 
connection and imaginative possibility; of home-
making and make-believe.

Rebecca Dagnall (Western Australia b: 1972)

(                                                          )
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pathways and river banks of the outer city. Her large scale
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create a magically mirrored background against which
tiny human characters take their leisure. Strange shapes
appear amid the symmetrical tangle of branches and
these secluded neighbourhood scenes become truly
sublime. Yet for all their awe inspiring grandeur, these
spaces remain accessible and familiar. Their subtle magic
lies in the relationship that people develop with the
places in which they live. It brings a sense of connection
and imaginative possibility; of home making and make
believe.
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REBECCA DAGNALL 

Paragraph 1 

Australian suburbs sprawl out like no others and nature is never far away. At the urban extremities 
they mingle with forests and deserts, while parklands open patches of nature amid the network of 
streets and waterways snake their way across the city. In a country where leisure is taken very 
seriously, these are environments for relaxation or exercise, of contemplation or adventure, a place 
to meet friends or to get away from it all. 

Paragraph 2 

Western Australian artist Rebecca Dagnall creates haunting images that celebrate this suburban 
natural environment, finding great beauty secreted along pathways and river banks of the outer city. 
Her large-scale landscape photographs have each been manipulated to create a magically mirrored 
background against which tiny human characters take their leisure. Strange shapes appear amid the 
symmetrical tangle of branches and these secluded neighbourhood scenes become truly sublime. Yet 
for all their awe-inspiring grandeur, these spaces remain accessible and familiar. Their subtle magic 
lies in the relationship that people develop with the places in which they live. It brings a sense of 
connection and imaginative possibility; of home-making and make-believe. 

REBECCA DAGNALL 

Paragraph 1 

Australian suburbs sprawl out like no others and nature is never far away. At the urban extremities 
they mingle with forests and deserts, while parklands open patches of nature amid the network of 
streets and waterways snake their way across the city. In a country where leisure is taken very 
seriously, these are environments for relaxation or exercise, of contemplation or adventure, a place 
to meet friends or to get away from it all. 

Paragraph 2 

Western Australian artist Rebecca Dagnall creates haunting images that celebrate this suburban 
natural environment, finding great beauty secreted along pathways and river banks of the outer city. 
Her large-scale landscape photographs have each been manipulated to create a magically mirrored 
background against which tiny human characters take their leisure. Strange shapes appear amid the 
symmetrical tangle of branches and these secluded neighbourhood scenes become truly sublime. Yet 
for all their awe-inspiring grandeur, these spaces remain accessible and familiar. Their subtle magic 
lies in the relationship that people develop with the places in which they live. It brings a sense of 
connection and imaginative possibility; of home-making and make-believe. 
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number 8

qualities natural forces, possibility, sacrifice

Artist
Name

Peter Fitzpatrick

Place &
date of
birth

(Australian Capital Territory b: 1966) 1966

Title of
series

Latitude 79 Degrees 5 Minutes South 79 5

Paragrap
h 1

Peter Fitzpatrick plays with the line between fact and
fiction, history and invention. Presented like a museum
display this exhibit is dedicated to the team of British
Antarctic explorers led by Captain Robert Falcon Scott
who, in 1912, made it to the South Pole only to discover
that a team of Norwegian explorers had been there first.
Caught in a blizzard on their return trek, they took refuge
in a small tent where they died from a combination of
exhaustion, hunger and extreme cold. They were only 11
miles from the supply camp located at latitude 79 degrees
five minutes south.

1912

7

9 5 11

Paragrap
h 2

This display commemorates that fateful expedition
through what appear to be self portraits and
documentation relating to the expedition. In fact the
photographs were all made in New Zealand during a
residency in Otago, and the artefacts have all been
constructed by the artist.

Paragrap
h 3

While Peter Fitzpatrick’s faux historical display is in part a
critique of museology and a deconstruction of notions of
heroism, he is not mocking the explorers themselves. The
installation retains a poignancy, which suggests the
artist’s empathy for his subjects. The portraits of the
explorers are echoed by five darkly delicate portraits of
the wives and fiancés they left behind.
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Latitude 79 Degrees 5 Minutes South

8

Peter Fitzpatrick plays with the line between fact 
and fiction, history and invention. Presented like 
a museum display this exhibit is dedicated to the 
team of British Antarctic explorers led by Captain 
Robert Falcon Scott who, in 1912, made it to the 
South Pole only to discover that a team of Norwegian 
explorers had been there first. Caught in a blizzard 
on their return trek, they took refuge in a small tent 
where they died from a combination of exhaustion, 
hunger and extreme cold. They were only 11 miles 
from the supply camp located at latitude 79 degrees 
five minutes south. 

This display commemorates that fateful expedition 
through what appear to be self-portraits and 
documentation relating to the expedition. In fact the 
photographs were all made in New Zealand during a 
residency in Otago, and the artefacts have all been 
constructed by the artist.

While Peter Fitzpatrick’s faux-historical display is in 
part a critique of museology and a deconstruction 
of notions of heroism, he is not mocking the 
explorers themselves. The installation retains a 
poignancy, which suggests the artist’s empathy 
for his subjects. The portraits of the explorers are 
echoed by five darkly delicate portraits of the 
wives and fiancés they left behind. 

Peter Fitzpatrick (Australian Capital Territory b: 1966)

(                                                                        )
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PETER FITZPATRICK 

Paragraph 1 

Peter Fitzpatrick plays with the line between fact and fiction, history and invention. Presented like a 
museum display this exhibit is dedicated to the team of British Antarctic explorers led by Captain 
Robert Falcon Scott who, in 1912, made it to the South Pole only to discover that a team of 
Norwegian explorers had been there first. Caught in a blizzard on their return trek, they took refuge in 
a small tent where they died from a combination of exhaustion, hunger and extreme cold. They were 
only 11 miles from the supply camp located at latitude 79 degrees five minutes south.  

Paragraph 2 
This display commemorates that fateful expedition through what appear to be self-portraits and 
documentation relating to the expedition. In fact the photographs were all made in New Zealand 
during a residency in Otago, and the artefacts have all been constructed by the artist. 

Paragraph 3 

While Peter Fitzpatrick’s faux-historical display is in part a critique of museology and a 
deconstruction of notions of heroism, he is not mocking the explorers themselves. The installation 
retains a poignancy, which suggests the artist’s empathy for his subjects. The portraits of the explorers 
are echoed by five darkly delicate portraits of the wives and fiancés they left behind.

PETER FITZPATRICK 

Paragraph 1 

Peter Fitzpatrick plays with the line between fact and fiction, history and invention. Presented like a 
museum display this exhibit is dedicated to the team of British Antarctic explorers led by Captain 
Robert Falcon Scott who, in 1912, made it to the South Pole only to discover that a team of 
Norwegian explorers had been there first. Caught in a blizzard on their return trek, they took refuge in 
a small tent where they died from a combination of exhaustion, hunger and extreme cold. They were 
only 11 miles from the supply camp located at latitude 79 degrees five minutes south.  

Paragraph 2 
This display commemorates that fateful expedition through what appear to be self-portraits and 
documentation relating to the expedition. In fact the photographs were all made in New Zealand 
during a residency in Otago, and the artefacts have all been constructed by the artist. 

Paragraph 3 

While Peter Fitzpatrick’s faux-historical display is in part a critique of museology and a 
deconstruction of notions of heroism, he is not mocking the explorers themselves. The installation 
retains a poignancy, which suggests the artist’s empathy for his subjects. The portraits of the explorers 
are echoed by five darkly delicate portraits of the wives and fiancés they left behind. South Pole 1996 – 2005 
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Salt 

8

While the great majority of Australians live close to 
the ocean, it is the daunting immensity of the hot 
dry centre of the island continent that lies – literally 
and metaphorically – at the heart of the country. 
Every year since 2003, Murray Fredericks has 
camped alone for five weeks in the vast dry bed of 
Lake Eyre. With a surface area approaching 10,000 
square kilometres and dry for most of the year, the 
lake bed is encrusted with salt deposits left as the 
waters evaporate after the rainy season.  These salt 
formations add a strange unearthly beauty to an 
already awe-inspiring expanse of trackless land.

Flat, featureless and seemingly infinite the region 
provides a dramatic minimalist landscape of 
shifting colours and tones, defined by one constant 
feature, the knife-edge of the horizon that slices 
the division between earth and sky. It is a place 
of great peace and significant danger; a place of 
meditation, of heightened sensual experience and of 
the immediacy of life; a place of profound possibility 
and of ever-present peril.

Murray Fredericks (New South Wales b: 1970)

(                                                          )
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Peter Fitzpatrick plays with the line between fact and
fiction, history and invention. Presented like a museum
display this exhibit is dedicated to the team of British
Antarctic explorers led by Captain Robert Falcon Scott
who, in 1912, made it to the South Pole only to discover
that a team of Norwegian explorers had been there first.
Caught in a blizzard on their return trek, they took refuge
in a small tent where they died from a combination of
exhaustion, hunger and extreme cold. They were only 11
miles from the supply camp located at latitude 79 degrees
five minutes south.
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Paragrap
h 2

This display commemorates that fateful expedition
through what appear to be self portraits and
documentation relating to the expedition. In fact the
photographs were all made in New Zealand during a
residency in Otago, and the artefacts have all been
constructed by the artist.

Paragrap
h 3

While Peter Fitzpatrick’s faux historical display is in part a
critique of museology and a deconstruction of notions of
heroism, he is not mocking the explorers themselves. The
installation retains a poignancy, which suggests the
artist’s empathy for his subjects. The portraits of the
explorers are echoed by five darkly delicate portraits of
the wives and fiancés they left behind.
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Salt

Paragrap
h 1

While the great majority of Australians live close to the
ocean, it is the daunting immensity of the hot dry centre
of the island continent that lies – literally and
metaphorically – at the heart of the country. Every year
since 2003, Murray Fredericks has camped alone for five
weeks in the vast dry bed of Lake Eyre. With a surface
area approaching 10,000 square kilometres and dry for
most of the year, the lake bed is encrusted with salt
deposits left as the waters evaporate after the rainy
season. These salt formations add a strange unearthly
beauty to an already awe inspiring expanse of trackless
land.

200

3

10,000

Paragrap
h 2

Flat, featureless and seemingly infinite the region
provides a dramatic minimalist landscape of shifting
colours and tones, defined by one constant feature, the
knife edge of the horizon that slices the division between
earth and sky. It is a place of great peace and significant
danger; a place of meditation, of heightened sensual
experience and of the immediacy of life; a place of
profound possibility and of ever present peril.

Notice

‘Salt’, the award winning film about the work of Murray
Fredericks, will be screened during Pingyao International
Photography festival. Please see the calendar of festival
events for details.
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deposits left as the waters evaporate after the rainy
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MURRAY FREDERICKS – CATALOGUE ONLY

Paragraph 1 

While the great majority of Australians live close to the ocean, it is the daunting immensity of the hot 
dry centre of the island continent that lies – literally and metaphorically – at the heart of the country. 
Every year since 2003, Murray Fredericks has camped alone for five weeks in the vast dry bed of 
Lake Eyre. With a surface area approaching 10,000 square kilometres and dry for most of the year, 
the lake bed is encrusted with salt deposits left as the waters evaporate after the rainy season.  These 
salt formations add a strange unearthly beauty to an already awe-inspiring expanse of trackless land. 

Paragraph 2 

Flat, featureless and seemingly infinite the region provides a dramatic minimalist landscape of 
shifting colours and tones, defined by one constant feature, the knife-edge of the horizon that slices 
the division between earth and sky. It is a place of great peace and significant danger; a place of 
meditation, of heightened sensual experience and of the immediacy of life; a place of profound 
possibility and of ever-present peril. 
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While the great majority of Australians live close to the ocean, it is the daunting immensity of the hot 
dry centre of the island continent that lies – literally and metaphorically – at the heart of the country. 
Every year since 2003, Murray Fredericks has camped alone for five weeks in the vast dry bed of 
Lake Eyre. With a surface area approaching 10,000 square kilometres and dry for most of the year, 
the lake bed is encrusted with salt deposits left as the waters evaporate after the rainy season.  These 
salt formations add a strange unearthly beauty to an already awe-inspiring expanse of trackless land. 

Paragraph 2 

Flat, featureless and seemingly infinite the region provides a dramatic minimalist landscape of 
shifting colours and tones, defined by one constant feature, the knife-edge of the horizon that slices 
the division between earth and sky. It is a place of great peace and significant danger; a place of 
meditation, of heightened sensual experience and of the immediacy of life; a place of profound 
possibility and of ever-present peril. 
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Every Living Thing

9

In Every Living Thing, Marian Drew embraces the 
formal properties of seventeenth-century European 
painting in a series of works which contrast the 
violence of road-kill with the gentrified traditions of 
the still life. Draping lifeless corpses over the best 
linen, these images are as disquieting as they are 
seductive. 

Perhaps the most immediate difference between 
these images and the paintings they echo is that 
the species are not from the northern hemisphere. 
The hares, geese and pheasants of the European 
kitchen have been replaced by the possum, wombat 
and rosella of the Australian outback.

Drew’s images refer in particular to the genre of 
‘vanitas’ paintings, which often featured human 
skulls or worm-infested fruit as a reminder of 
the transience of life and a warning against 
overindulgence. In these modern-day antipodean 
images the animals have not been killed for food 
but have died in an unequal contest with human 
technologies. They have been killed by fast-moving 
cars, attacked by non-indigenous domestic pets or 
electrocuted by high-tension power lines. They are 
casualties of urban growth and increasing human 
consumption in an ecological battle for which they 
are ill equipped to compete.

Marian Drew (Queensland b: 1960)

(                                                )

MARIAN DREW 

Paragraph 1 
In Every Living Thing, Marian Drew embraces the formal properties of seventeenth-century European painting 
in a series of works which contrast the violence of road-kill with the gentrified traditions of the still life. Draping 
lifeless corpses over the best linen, these images are as disquieting as they are seductive.  

Paragraph 2 
Perhaps the most immediate difference between these images and the paintings they echo is that the species are 
not from the northern hemisphere. The hares, geese and pheasants of the European kitchen have been replaced 
by the possum, wombat and rosella of the Australian outback. 

Paragraph 3 

Drew's images refer in particular to the genre of ‘vanitas’ paintings, which often featured human skulls or worm-
infested fruit as a reminder of the transience of life and a warning against overindulgence. In these modern-day 
antipodean images the animals have not been killed for food but have died in an unequal contest with human 
technologies. They have been killed by fast-moving cars, attacked by non-indigenous domestic pets or 
electrocuted by high-tension power lines. They are casualties of urban growth and increasing human 
consumption in an ecological battle for which they are ill equipped to compete. 
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Paragraph 1 
In Every Living Thing, Marian Drew embraces the formal properties of seventeenth-century European painting 
in a series of works which contrast the violence of road-kill with the gentrified traditions of the still life. Draping 
lifeless corpses over the best linen, these images are as disquieting as they are seductive.  

Paragraph 2 
Perhaps the most immediate difference between these images and the paintings they echo is that the species are 
not from the northern hemisphere. The hares, geese and pheasants of the European kitchen have been replaced 
by the possum, wombat and rosella of the Australian outback. 

Paragraph 3 

Drew's images refer in particular to the genre of ‘vanitas’ paintings, which often featured human skulls or worm-
infested fruit as a reminder of the transience of life and a warning against overindulgence. In these modern-day 
antipodean images the animals have not been killed for food but have died in an unequal contest with human 
technologies. They have been killed by fast-moving cars, attacked by non-indigenous domestic pets or 
electrocuted by high-tension power lines. They are casualties of urban growth and increasing human 
consumption in an ecological battle for which they are ill equipped to compete. 
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Second Nature

9

Hayden Fowler conjures a world that this hermetic 
and surreal, pristine and dystopian. Here humans 
and animals exist within an empty panelled white 
space. Both seem caught in some hybrid futuristic 
zoo – or perhaps laboratory – the subject of some 
higher purpose of which they are oblivious. The 
title Second Nature seems to apply as much to 
the instinctual behaviour of these living creatures 
as to the ersatz environment in which they find 
themselves.

Fowlers’ purpose is, however, not as bleak as it may 
at first seem. As the Sydney Morning Herald writer 

Andrew Frost has noted: “His critique proposes that 
what we call ‘nature’ is a part of our fragmented, 
decontextualised experience of everyday life. If we 
could see the human built world and that of nature 
as one and the same thing, then we might begin to 
understand and reconcile them.”

Hayden Fowler has a close affinity with animals. 
He grew up on his grandparents’ farm in New 
Zealand and studied biological science at 
university before turning to art. His practice spans 
film and photography and he builds the sets, 
wrangles the animals, directs the action and edits 
the film.

Hayden Fowler (New South Wales b: 1973)

(                                                          )

HAYDEN FOWLER 

Paragraph 1 

Hayden Fowler conjures a world that this hermetic and surreal, pristine and dystopian. Here humans and 
animals exist within an empty panelled white space. Both seem caught in some hybrid futuristic zoo – or 
perhaps laboratory – the subject of some higher purpose of which they are oblivious. The title ‘Second 
Nature’ seems to apply as much to the instinctual behaviour of these living creatures as to the ersatz 
environment in which they find themselves. 

Paragraph 2 

Fowlers’ purpose is, however, not as bleak as it may at first seem. As the writer Andrew Frost has noted: 
“His critique proposes that what we call ‘nature’ is a part of our fragmented, decontextualised experience 
of everyday life. If we could see the human built world and that of nature as one and the same thing, then 
we might begin to understand and reconcile them.” 

Paragraph 3 
Hayden Fowler has a close affinity with animals. He grew up on his Grandparents’ farm in New Zealand 
and studied biological science at university before turning to art. His practice spans film and photography 
and he builds the sets, wrangles the animals, directs the action and edits the film. 
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Hayden Fowler conjures a world that this hermetic and surreal, pristine and dystopian. Here humans and 
animals exist within an empty panelled white space. Both seem caught in some hybrid futuristic zoo – or 
perhaps laboratory – the subject of some higher purpose of which they are oblivious. The title ‘Second 
Nature’ seems to apply as much to the instinctual behaviour of these living creatures as to the ersatz 
environment in which they find themselves. 

Paragraph 2 

Fowlers’ purpose is, however, not as bleak as it may at first seem. As the writer Andrew Frost has noted: 
“His critique proposes that what we call ‘nature’ is a part of our fragmented, decontextualised experience 
of everyday life. If we could see the human built world and that of nature as one and the same thing, then 
we might begin to understand and reconcile them.” 

Paragraph 3 
Hayden Fowler has a close affinity with animals. He grew up on his Grandparents’ farm in New Zealand 
and studied biological science at university before turning to art. His practice spans film and photography 
and he builds the sets, wrangles the animals, directs the action and edits the film. 
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I Am Not What I Am

10

Montalbetti and Campbell are truly visual artists. 
While many contemporary practitioners begin 
a work with a concept and build an image that 
illustrates that concept, Montalbetti & Campbell 
begin with purely visual elements, seeds of a 
mental image. These visual fragments arrive from 
the ether unannounced – in a contemporary take 
on the classical notion of the muse, they describe 
these moments of inspiration as being delivered by 
the ‘Cosmic FedEx’. 

In this recent work we encounter the dark imaginings 
of Gothic romanticism, with its obsessive riffs on 
impossible beauty and the fantastical possibilities 
of scientific discovery. Several of the images are 

based upon anatomical drawings showing the 
complex networks of blood vessels and nerves, 
muscles and sinews that lie below the skin. These 
are sexy-macabre characters that would be at home 
in Mary Shelley’s novels, Grimm’s fairytales or Buffy 
and Twilight. They suggest a dark reanimation of the 
body post-mortem.

Denis Montalbetti and Gay Campbell have been 
working as an artistic partnership for over a quarter 
of a century. Multi-award-winning masters of the 
studio and of postproduction, they harness the full 
potential of digital technology to create images with 
a nonetheless timeless quality. 

Montalbetti and Campbell
(Denis Montalbetti and Gay Campbell)
(New South Wales / Canada b:1957, New South Wales / Canada b:1958)

(                                                                                                                                                       )

MONTALBETTI & CAMPBELL 

Paragraph 1 

Montalbetti and Campbell are truly visual artists. While many contemporary practitioners begin a work with 
a concept and build an image that illustrates that concept, Montalbetti & Campbell begin with purely visual 
elements, seeds of a mental image. These visual fragments arrive from the ether unannounced – in a 
contemporary take on the classical notion of the muse, they describe these moments of inspiration as being 
delivered by the ‘Cosmic FedEx’.  

Paragraph 2 

In this recent work we encounter the dark imaginings of Gothic romanticism, with its obsessive riffs on 
impossible beauty and the fantastical possibilities of scientific discovery. Several of the images are based 
upon anatomical drawings showing the complex networks of blood vessels and nerves, muscles and sinews 
that lie below the skin. These are sexy-macabre characters that would be at home in Mary Shelley’s novels, 
Grimm’s fairytales or Buffy and Twilight. They suggest a dark reanimation of the body post mortem. 

Paragraph 3 
Denis Montalbetti and Gay Campbell have been working as an artistic partnership for over a quarter of a 
century. Multi-award-winning masters of the studio and of postproduction, they harness the full potential of 
digital technology to create images with a nonetheless timeless quality.
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Montalbetti and Campbell are truly visual artists. While many contemporary practitioners begin a work with 
a concept and build an image that illustrates that concept, Montalbetti & Campbell begin with purely visual 
elements, seeds of a mental image. These visual fragments arrive from the ether unannounced – in a 
contemporary take on the classical notion of the muse, they describe these moments of inspiration as being 
delivered by the ‘Cosmic FedEx’.  

Paragraph 2 

In this recent work we encounter the dark imaginings of Gothic romanticism, with its obsessive riffs on 
impossible beauty and the fantastical possibilities of scientific discovery. Several of the images are based 
upon anatomical drawings showing the complex networks of blood vessels and nerves, muscles and sinews 
that lie below the skin. These are sexy-macabre characters that would be at home in Mary Shelley’s novels, 
Grimm’s fairytales or Buffy and Twilight. They suggest a dark reanimation of the body post mortem. 

Paragraph 3 
Denis Montalbetti and Gay Campbell have been working as an artistic partnership for over a quarter of a 
century. Multi-award-winning masters of the studio and of postproduction, they harness the full potential of 
digital technology to create images with a nonetheless timeless quality.
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Creation and Destruction

10

“The end is the beginning is the end.

All creation comes from the deterioration of 
something old, and every destruction brings  
revival”. 

Garth Knight is a photographer, designer and 
performance artist. His images of animals, insects 
and sea creatures are made from thousands of 
picture fragments. Many have been grouped using 
software programs which employ a process of 
iteration to create fractal-like swirls and spirals. 
The images share with fractals the compound scale 
whereby the larger image is made of smaller images, 

the smaller of images that are even smaller. So that 
as the viewer looks into the picture they begin to 
fall into a mediative vortex of image fragments.

The original fragments are taken from photographs 
the artist makes of designer jewellery created by  
the Parisian jeweller Lorenz Baumer. These small 
precise luxury objects are reformed and expanded 
to create large fantasy images of insects, 
sea creatures and mythological beasts. The 
craftsmanship of the original objects is reborn as 
the engineering of new life and the everyday luxury 
of Parisian fashion becomes the transcendent 
timelessness world of our collective imagination.

Garth Knight (New South Wales b: 1972)

(                                                          )

GARTH KNIGHT 

Paragraph 1 
[artist 
quote]

The end is the beginning is the end. 
All creation comes from the deterioration of something old,  
and every destruction brings revival. 

Paragraph 2 

Garth Knight is a photographer, designer and performance artist. His images of animals, insects and sea 
creatures are made from thousands of picture fragments. Many have been grouped using software 
programs which employ a process of iteration to create fractal-like swirls and spirals. The images share 
with fractals the compound scale whereby the larger image is made of smaller images, the smaller of 
images that are even smaller. So that as the viewer looks into the picture they begin to fall into a 
mediative vortex of image fragments. 

Paragraph 3 

The original fragments are taken from photographs the artist makes of designer jewellery created by the 
Parisian jeweller Lorenz Baumer. These small precise luxury objects are reformed and expanded to 
create large fantasy images of insects, sea creatures and mythological beasts. The craftsmanship of the 
original objects is reborn as the engineering of new life and the everyday luxury of Parisian fashion 
becomes the transcendent timelessness world of our collective imagination. 
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The end is the beginning is the end. 
All creation comes from the deterioration of something old,  
and every destruction brings revival. 
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Garth Knight is a photographer, designer and performance artist. His images of animals, insects and sea 
creatures are made from thousands of picture fragments. Many have been grouped using software 
programs which employ a process of iteration to create fractal-like swirls and spirals. The images share 
with fractals the compound scale whereby the larger image is made of smaller images, the smaller of 
images that are even smaller. So that as the viewer looks into the picture they begin to fall into a 
mediative vortex of image fragments. 

Paragraph 3 

The original fragments are taken from photographs the artist makes of designer jewellery created by the 
Parisian jeweller Lorenz Baumer. These small precise luxury objects are reformed and expanded to 
create large fantasy images of insects, sea creatures and mythological beasts. The craftsmanship of the 
original objects is reborn as the engineering of new life and the everyday luxury of Parisian fashion 
becomes the transcendent timelessness world of our collective imagination. 
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